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Mission Statement

To encourage cultural and educa-
tional programs for the Visual Arts
on the use of acrylic paint and to
promote Signature Members and
developing artists by way of lec-
tures, demonstrations, exhibits,
and awards.
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     At his writing, the 2014 17th Annual International 
Open Exhibition in Paso Robles, CA  has closed.  
Congratulations to all accepted, to the Award 
Winners,  and to the new Signature Members.  The 
Board of Directors thanks our Award Sponsors, the 
Paso Robles Art Association,  and Janice  Pluma, 
our Exhibition Director, for their support. I hope 
everyone enjoyed the Gallery posting on our web 
site.  I thought it was a wonderful show!  The Gallery 
setting was perfect for the smaller pieces.  However, 
what I found frustrating, is that many of the artists had NOT read the 
prospectus well and sent in paintings over the size limits.  Some painters 
even thought that the handling fee was for the return of their painting, not 
for all the additional work of opening the box, storing the box, carrying the 
work to the gallery, retrieving the work at the end of the show and 
repacking it for shipment home!  At this writing the 18th Annual Open will 
be in Paso Robles, CA again and the venue will call for smaller paintings 
again.  Hopefully, everyone will read the prospectus and follow the 
directions better.  As a result of the 17th, we have 15 new Signature 
Members(see separate article).  Also, please read the article of what it 
actually takes to run a physical show from the human level. 
      My apologies for the late newsletter.  Once I retired from teaching and 
the enforced routine that this created, my life changed a bit.  It was a busy 
2014 for me on a personal level.  I had very successful cataract surgery in 
late February with a minor complication that was resolved by May, but no 
need for eye glasses going forward!  Fantastic! I also did not realize how 
really white was rather than a creamy color.  Sure makes a difference in 
color values and temperature.   Then,  early in June, the Leites family had 
a reunion for my former husband's 80th birthday which was held mostly in 
my home.  Family members gathered from California, Hawaii, and 
Mexico.  We had a wonderful time celebrating his eight decades of 
service and generosity.  Then I headed to Oxford, Ohio and Miami 
University for my 50th college reunion.  Many of my sorority sisters 
committed to the trip and we managed to be placed near each other in 
student housing.  Flying from SF through Chicago during the summer 
proved difficult with delays and rerouting but I stayed in the Cinci/Dayton 
area visiting family and one sorority sister who was terminally ill after the 
reunion.  I was very glad Ito be able to reconnect with family and college 
friends after so many years where emails had replaced our long letters 
and photographs in efforts to stay in touch.  Many of us had not seen each 
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2014 DUES/MEMBERSHIP

other since our 25th reunion. 
        To complete the summer, I left for Hawaii August 5, after the 17th Open work was completed.  At 
this writing I am still in Hawaii, where I helped with a move for family here and help prep for the 
hurricane which was very minor on Oahu. When not babysitting and running errands, I have enjoyed 
the beach, been snorkeling, paddle boarding, and reading.  School has started so I plan one full week 
at the beach alone, then returning home mid-September. Hopefully, I will find my studio intact and 
begin a new set of paintings for upcoming shows and re-painting a few that remain off in color 
registrations. Oh, what fun it is to be retired.  How DID I find time to work?
    Of course I returned to Hawaii in December and have just returned as of January 12.  Tax 
preparations for the Society are complete and a review can be found later in this newsletter.
 
      I also want to take this advantage to thank our Secretary, Deb Magelsson for her service over the 
years.  She is entering a new business phase of her life which will need her full attention.  Deb has 
been an efficient and fun collaborator and the Board will miss her.  If any of you would like to volunteer 
for this position or any currently empty position, please go to the ISAP website, click on “THE 
BOARD”, go to Article III, Section 5 and 6 for explanation of duties. Please contact me if you have 
questions and/or interest in any of the positions.  We need help as many of us have served for quite 
some time.  Thanks to all of you for your continued support with dues and participation in ISAP shows.       

     On a final note, I hope Membership has adjusted to our use of the management system of Wild 
Apricot.  Here you can create your member profile, chose which information is public and which 
remains private, change your address, phone numbers, email and website addresses whenever 
needed; you can see if dues are current or not. You can upload images for your personal gallery, keep 
visual records of all work you've already entered in ISAP Shows, and upload new work for later show 
entries.  This is a wonderful system for both the membership and for the administration functions of 
ISAP.  Remember that two on line shows remain for submission through CaFE:

My thanks to all of you who contributed to

this newsletter. We need your articles and

news for next issue by June 1, 2015:

Robert Bissett, Newsletter Editor

248 Kootenai Trail Rd, Naples, ID 83847

Or email:newsletter@isap-online.com
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7th Annual Open 

International Online 

Show

Juror: Linda Kemp

7122, linda Kemp, 6”x6”

December 1, 2014 
Show opens for entry on CaFE.

February 28, 2015 
Show closes to entry.

March 9, 2015 
Jurying of entries.

March 23, 2015 
Notice of acceptance.

April 6, 2015 
Posting of show and awards on the ISAP website.

SHOW NEWS
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PROSPECTUS

7th Annual 

ISAP International Open 

Online Show 2015 

ELIGIBILITY

This International Exhibition is open to all artists 18 year of age and older working in 
the acrylic medium on any surface. This is an open opportunity for all Acrylic Artists 
who work in all sizes but especially in very large formats where shipping to shows is 
financially prohibitive. This show will be permanently archived on the ISAP website at . 
This show is open to the public. You do not have to be a member of ISAP to submit 
images and be accepted. 

CALENDAR

 December 1, 2014   Entries open at  (CaFE)
 February 28, 2015    Show closes to entries
 March 9, 2015    Jurying of entries
 March 23, 2015    Notice of acceptance
 April 6, 2015              Posting of Show/Awards 

DIGITAL ENTRY 

Your digital image should be RGB color in JPEG format with a maximum file size of 3MB. 
Images should be at 72 (dpi/ppi standard web resolution) and 1920 pixels on longest 
side. 

You will be prompted to enter the coupon code on the Checkout page after clicking the 
checkbox next to your application and clicking the Re-Calculate button.

ENTRY FEES (non refundable)

ISAP Members whose dues have been paid for the current year may submit one image 
for an entry fee of $30 or two images for an entry fee of $35.

 Please use the discount coupon code of  ISAPMember  to get the ISAP Members Only 
price when entering the show on the CaFE website. This is a $10.00 discount off of the 
regular show entry fee of $40.00.
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You will be prompted to enter the coupon code on the Checkout page after clicking the 
checkbox next to your application and clicking the Re-Calculate button.

If you have any questions be sure to let us know. 

Non-members may submit one image for an entry fee of $40 or two images for an entry 
fee of $45. A membership form can be found on our website .

SHOW RULES AND REGULATIONS 

    All artists must be 18 years of age or older.

    All entries must be original works of art created by the artist and executed with 80% of 
the surface done in the acrylic medium on any surface. 

    Due to copyright issues all identifiable collage pictures must contain only original 
photographic images taken by the artist.

    All work must have been created in the past three years and not accepted or exhibited 
in any other ISAP show. 

    Work accepted in a previous ISAP Show or Exhibition disqualifies entry of that piece 
into a current ISAP Show or Exhibition. 

    Work does not have to be for sale and may even be already sold! 

    There is NO minimum or maximum size. 

    Selected works will be exhibited on the ISAP website. Failure to exhibit accepted work 
disallows entry to another ISAP Show or Exhibition for two years. 

    It is understood that the work is subject to the conditions of the show and reproduction 
will be archived on the ISAP website.

    ISAP members in good standing who have their work accepted into the show will 
receive one point towards achieving Signature Membership status. An ISAP membership 
form can be found on our website . 

The overall scope of the International Society of Acrylic Painters is very diverse 
representation of a wide range of subject matter and styles. ISAP members and entrants 
have a significant reputation in the art collecting community with galleries and buyers 
actively checking the ISAP website. 

PROSPECTUS, CONT.
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INTERNATIONAL OPEN ONLINE SHOW AWARDS

$600......Best of Show
$500......ISAP First Place
$400......ISAP Second Place
$300......ISAP Third Place
$200......ISAP Fourth Place
$500......Holbein Artist Materials*
$150......Robert Burridge Studio
$150......Cheap Joe's Art Stuff*
$125......Jack Richeson and Co., Inc*
$100......Ampersand Art Supply*
$100......Matboard & More*
$100......Matboard & More*
$100......Strathmore Artist Papers & Creative Catalyst Videos* 

JUROR OF ACCEPTANCE & AWARDS

Linda Kemp 
Lindakemp.com

Canadian artist/author Linda Kemp is internationally recognized for her unique contemporary 
watercolors and acrylics which incorporate her innovative use of negative painting. She is the author 
of two books,Watercolor Painting Outside the Lines - A Positive Approach to Negative Painting and 
Simplifying Design and Color For Artists - Positive Results Using Negative Painting Techniques 
(North Light Books) and presenter in numerous instructional art videos and internet forums. She is 
also a contributing writer and demonstrator in six additional books. Her paintings and articles have 
been featured in publications such as American Artist, Watercolor Magic, International Artist, 
Watercolor Artist, Watermedia Focus and Palette Magazine. 

Kemp is an elected member of the Canadian Society of Painters in Water Colour (awarded Life 
Membership 2013), the Ontario Society of Artists and the Society of Canadian Artists. This artist is 
profiled in Canadian Who's Who and Who's Who Canadian Women, the Dictionary of International 
Biography and the 20th Anniversary Edition of Trivial Pursuit. Her award winning paintings are in 
private, government and corporate collections around the world, including The Royal Collection, 
Windsor Castle, U.K. and the private collection of HRH the Prince of Wales. 

A full time artist, she frequently instructs and lectures at national symposiums and workshops 
throughout Canada, the United States, the United Kingdom and France. She was the recipient of 
the 2005 Woman of Distinction Award for Arts and Culture and in 2008 received the A.J. Casson 
Medal for Outstanding Achievement in Water Colour, the top award for The Canadian Society of 
Painters in Water Colour National Juried Exhibition.

PROSPECTUS, CONT.
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18th Annual 

ISAP International Open

pASO rOBLES, CA

Opens ……………….March 1, 2015

Closes to entries……May 17, 2015

Jury for selection……May 27 to June 2

Selected artists posted on ISAP website and notices sent out ……June 14, 2015

Shipped work must be received in Paso the week of July 20-24. 

Carry in day at The Showroom gallery is Sunday, July 26, 3-6PM

We'll hang the work July 27, 28, 29, so I'd like the juror to choose award winners 
either the afternoon of the 29th or the morning of the 30th. 

Soft opening of the show is Thursday, July 30, 12 noon. 
(Means the Gallery is open to anyone)

ISAP awards announced Saturday, Aug. 1, 5:30 PM  
(Art After Dark festivities in Studios on the Park begin at 6PM)

ISAP website publishes the 18th Show August 1, 2015

Exhibition ends and pick up day at The Showroom gallery
is Sunday, Aug, 23, 3-6PM

Return shipping of work begins Monday, Aug. 24

Juror Myrna Wacknov (next page)

Prospectus available soon
(Check website)

SHOW NEWS
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MYRNA WACKNOV, AWS, NWS, CWA, SDWS, RMWS
675 Matsonia Drive, Foster City, Ca. 94404  

650-574-3192  myrnawack@prodigy.net

Myrna Wacknov is a practicing artist and workshop instructor specializing in figurative and 
portrait character studies. Portraiture is not new to Myrna. In fact, even before graduating 
from high school Myrna was doing commissioned portraits. She was also the charcoal 
sketch artist at numerous outdoor art shows around the Kansas City area for a number of 
years. Myrna attended Washington University in St. Louis and later finished her degree in 
Painting and Drawing at the College of   Mateo and San Francisco State University.

She has attained Signature Membership in theAmerican Watercolor Society,  National 
Watercolor Society, the California Watercolor Society, the San Diego Watercolor Society and 
the Rocky Mountain Watercolor Society. Myrna has been included and received awards in 
many national watercolor competitions. In 2011 the Gold Award from California Watercolor 
Assoc. National Exhibition.   She received awards in the Rocky Mountain Watercolor 

Society, 2nd Place in the San Diego Watercolor 
Society, First Place in the Society of Western 
Artists and the Santa Clara Valley Watercolor 
Society Show. Other  awards include the CFS 
Medal in the 2008 American Watercolor Society 
International Exhibition and semifinalist in the 
2009 Portrait Competition of the National 
Portrait Gallery of the Smithsonian.

The October 2007 issue of Watercolor Magic 
feature her portrait process as did the March 
2008 Artist Magazine article recognizing artists 
over 60. The October 2008 cover of Palette 
Magazine also featured Myrna's work. Her work 
appears in "Strokes of Genius 2",  "Strokes of 
Genius 3", "Splash 12", and "Incite:  Dreams 
Realized" published by North Light. An article in 
Watercolor Artist magazine, June of 2015 
features her self portrait series.  See her work 
as well as her workshop schedule at: and her  
o n l i n e  a r t  j o u r n a l  a t : 
myrnawacknov.blogspot.com

Inner Vision

SHOW NEWS
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17th Annual 

ISAP International Open

pASO rOBLES, CA

July 31 - August 24, 2014

While the show is in it's 17th year, this is just the third year of a collaboration between the Paso Robles Art 
Association and ISAP at The Showroom gallery (inside Studios on the Park). Prior to moving to this area, the 
show took place in Santa Cruz, CA. ISAP offers several on-line shows annually, but this is the only physical 

exhibition at the present time. 

Artists from diverse locales are represented, with an entry from each of the following states: Arkansas, 
Connecticut, Idaho, Indiana, Mississippi, New Mexico, North Carolina, Oklahoma, Oregon, and South 

Carolina. There are two entries each from: Hawaii, Massachusetts, Missouri, New Jersey, Ohio, Texas, 
Virginia, and Washington. Florida and Michigan each have 3 entries. Colorado has 4 entries and California 
has the strongest showing, with 20 entries. In addition, there is an entry from Malaysia, and from the United 

Kingdom. There are 58 paintings total, all of which must be rendered primarily in acrylic paint.

The juror Linda Doll, a prominent San Diego artist, chose the participating entries from a field of more than 
200, using an online entry service. She then traveled to Paso Robles to examine the works in person so that 

she could award 18 prizes of cash and merchandise, totaling approximately $8000. Atascadero Artist Pat 
Cairns received Best of Show, a $1500 cash award. 

ISAP President Ara Leites had this to say about the exhibit: 
“This is the third year this exhibit has been presented in Paso Robles. During the first two years, the event 
was staged in both the Studios on the Park atrium and The PRAA Showroom gallery, which allowed space 

for large-scale paintings. This year, only The Showroom gallery was available, so it was necessary to limit the 
maximum size of the work, to fit the scale of the smaller venue. This did not compromise the quality of the 
entries. The work is strong, vibrant and exciting, showcasing a variety of approaches. Visitors to the exhibit 

will find many unique styles and subject matter, not usually seen in the area.”

Congratulations to our New Signature Members in 2014:

If you have been accepted into 1 of our International Physical Shows or 2 of our Open International On Line 
Shows, you are eligible for Signature Membership.  However, YOU must remind us what shows you were in 
by sending the information to members@isap-online.com. We will send you a Signature Membership 
Certificate by email which you can print on lovely paper or we will put one in your return shipping box if you 
attained membership in the Physical Show.  

SHOW REVIEW

Tai Meng Lim
Steve Hurley
Janet Barker
Saya Behnam 
Mikel Naccarato 
Lorie McCown  
Pat Moseuk 
Leslie Jeffery 

Carolyn WarmSun
Cheryl Waale
Deborah Russell 
Frances Dorr
Lynne Cunningham
O R S Livingstone
Patricia Freeman
Randy Van Dyck
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RECEPTION
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RECEPTION, CON’T
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MEMBER NEWS

Joseph Gyurcsak

"Vizcaya Courtyard," by Joseph Gyurcsak, 2012, acrylic, 11 x 14 in. Joseph Gyurcsak won Best 
Outdoor Still Life for this piece in the 2013 PleinAir Salon August-September contest.

Three finalists were also chosen, with each getting a $500 cash award   Joseph Gyurcsak's 
"Vizcaya Courtyard" earned the honor as well. 

www.pleinaircollector.com/Full-List-of-PleinAir-Salon-2014-Winners/18855430

"Joe Gyurcsak is a master who can handle any subject. He combines passion with discipline 
and minute observation. His acrylic paintings have a richness that cannot be surpassed by 
any oil painter I know."   Marcia Burtt

“Joe's work reflects a freshness that can only come from working directly from life. We the 
viewer's feel as though we are there beside Joe, seeing this amazing quality of light 
through his eyes.”   Sherrie McGraw

" Joe, in my estimation, is dealing with the important essentials in creating what I call "high 
art". He uses a very compatible design of abstract and realism. This turns his work into 
poetry!"   CW Mundy

"The quality that distinguishes an artist's work from the average is the quest for excellence. 
That quality is what marks Joe's paintings from that of his peers."   David A Leffel

josephgyurcsak.com/

“Vizcaya Courtyard”
11”x14”
by Joseph Gyurcsak
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MEMBER NEWS

Jason Sacran

Signature Member, is juror for the Gateway to Sedona Artist Competion.  

Jason’s recent achievements include 

First place award in the Portrait Society of Americas Members Competition, 

Best of Show in the Wisconsin Plein Air Painter Association Annual Competition

Best of Show in the Winthrop Rockefeller Institution Invitational. 

Jason is known for his figurative and portrait work, and is also recognized as a top 
plein air painter.

http://jasonsacran.com/

Jason Sacran
First Place – Still life
“Cluttered Self-portrait”
oil on linen, 28 x 18”

I try to do a self-portrait every year as a way of self-
reflection on my life for that period of time. At the
time of this particular painting, I had been feeling
somewhat overwhelmed, with a lot going on in my
life. I utilized everyday objects that I use on a day-
today basis to build the still life. Thoughtfully
composed, I created a “cluttered” atmosphere
surrounding my reflection in the mirror, which acted
as an introspective parallel.
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ALOHA FRIENDS

Aloha friends and clients.... We have some good news to share. Kailua artist Frank Oliva will 
have a painting featured in Artists magazine's annual art competition issue in December. Only six 
out of more than 1,000 submissions will be on display. This national publication includes a sweet 
write up about Frank and his Honorable Mention award.  We are pleased, and sooooo happy to 
share.  Yippeee!

Be well, enjoy a glorious November.
Connie O
Hawaii
frankolivaislandart.com

“Aboriginal Delta”
30”x40”

by Frank Oliva

The Artist’s Magazine Honorable Mention, Dec 2014, and
Best In Show at the Cafe Che Pasta's People's Choice Awards December 2010 
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MEMBER NEWS

Evelyn Peters

World Wide Art Los Angeles
World Wide Art Promotions, LLC
Thursday, October 16, 2014 at 5:00 PM - Sunday, October 19, 2014 at 5:00 PM (PDT)
Los Angeles Convention Center, CA
West Hall A
1201 S. Figueroa St.
Los Angeles, CA 90015

“Assembling the Art World in the Heart of L.A.”

Set on the modern stage of the Los Angeles Convention Center, this international, fine 
art show will serve as a visual montage of influential fine art in 2014, as it exists across 
the globe.

 Much of Evelyn’s work is now at the 

Amsterdam Whitney Gallery in NYC.  
511 West 25th Street, between 10th & 11th Avenues on 25th Street.

http://amsterdamwhitneygallery.com/

“Cottonwood Autumn”
by Evelyn Peters
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SPECIAL MEANING

October 22, 2014

Recently, I entered the 7th Annual Signature Members Online Exhibition and here is a little story 
about that painting (which may or may not be something you can use in your newsletter.)

About a year and a half ago, my son's father-in-law commissioned me to paint a picture for him. I'll 
call this wonderful, appreciator of fine art Y.S. We conferred about the subject matter and a bit about 
style as I showed him some photos of some of my work. We settled on something with 
recognizable trees, contrasting light and rampant color. Happily, he opened one of his Van Gogh 
books to point out some trees he liked. We laughed about his getting his own "Van Gogh" and I had 
to tell him he needed to keep a very open mind. 

Y.S. fell ill this summer and was cared for in the room with his painting. He died October 19th, less 
than a day before I was told that the painting was chosen for one of the awards. It would have really 
pleased him to have known about that award. Even so, his wife and family will have one more story 
to remember about him and his only commissioned painting.

Thanks very much for your newsletter work.

Sincerely,
Edna Casman
Albuquerque, NM 
ecasman@yahoo.com

“Through to the Stream”
28”x42”
by Edna Casman
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THANKS TO ISAP

I just want to extend my thanks to ISAP and their board for the continued support and exhibitions 
they offer to acrylic artists like myself and for obtaining sponsors for the awards of which I have 
been a humbled recipient in this year's Signature Online Juried Exhibition.  I'm so excited to 
experience painting on a different surface (Ampersand gessoed panels)!!    

Sincerely,
Melody Cleary
Oregon artist

“Skyfall”
48”x16”

by Linda Wilder

I just wanted to express my gratitude to the ISAP for being acknowledged with the Creative 
Catalyst award for my painting 'Skyfall'. It was such a trill and an honour to be included with such 
a talented group of artists, and I look forward to being a part of the next show.

Thank-you,

Linda Wilder

“Evening Incoming”
12”x16”
by Melody Cleary
Ampersand Award



18

By Robert Burridge

Lorena Kloosterboer

After a long leave of absence while I was writing my book, my new website is finally live! 
Please visit art-lorena.com and, if necessary, please refresh the page.
Thank you for your continued interest and kind support!  It means a lot to me!

MEMBER NEWS

“Autumn Sun” 

Acrylic on Panel

9 x 12 inches (22.5 x 30.5 cm)

by Lorena Kloosterboer

Antwerp

Painting in Acrylics: 
The Indispensable Guide
by Lorena Kloosterboer
Hardcover: 320 pages
Publisher: Firefly Books
Language: English (US)
ISBN-10: 1770854088
ISBN-13: 978-1770854086

The Complete Guide to 
Painting in Acrylics
by Lorena Kloosterboer

Hardcover: 320 pages
Publisher: Search Press Ltd

Language: English (UK)
ISBN-10: 178221187X

ISBN-13: 978-1782211877
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MEMBER NEWS

Nan McCarthy

...had two pieces, "Mountain Vista" and "Tranquil Spot" in the following show:

23rd International Miniature Art Show
Seaside Art Gallery
2716 S. Virginia Dare Trail, Nags Head, NC

The gallery show ran from May 3 – May 31, 2014; 
http://www.seasideart.com/

See what's new on my web site nanmccarthy.com

“Mountain Vista”
2”x3”
by Nan McCarthy

“Tranquil Spot”
3”x2”

by Nan McCarthy
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“IT’S A JUNGLE OUT THERE...”

Recently, a local newspaper did a feature article on a show at a nearby gallery, which 
included many photographs of the work being exhibited. Several friends and I had 
pieces in this show, and one of them was fortunate enough, or so we thought, to have 
a photograph of her piece in the article, which was also included in the newspaper's 
online version. My friend went online to see the article and found that the pieces 
depicted in the photographs were for sale as prints through a third-party vendor 
under contract with the newspaper. We were shocked that the newspaper could sell 
unauthorized prints of our work. Several of us contacted the gallery and the 
newspaper. The gallery had been unaware of the situation. The newspaper claimed it 
was an error, and, to their credit, removed the print offer.

This is really scary. What if someone hadn't told my friend about her piece being 
included in the article, causing her to go online and find it was for sale as a print? 
None of us would have been any the wiser. The public had the opportunity to 
purchase prints of her work and that of others in the show for a mere $8.00, without 
their knowledge. A "digital download" of the picture file was available for a paltry 
$19.99, which allows the purchaser to download the jpg file of the photo from the 
reporter's file, making it possible for the purchaser to alter the photo. The purchaser 
would then be able to print, sign, and sell their altered (or not) version of the art 
without the usual licensing fee to the artist, signed contract for the use of the file, or 
any other limitations or stipulations regarding its use. I have done many similar shows 
all across the country was flabbergasted when I heard about this, as it was something 
that had never occurred to me when I entered these shows.

This made us all realize how vulnerable we are. We must be very vigilant in protecting 
ourselves from the unauthorized use of our work. Many of us have heard about or 
even had copies of our own work offered for sale on unethical websites that steal our 
work and then make money selling prints without our knowledge. And those are only 
the ones we happen to find out about. Things change so quickly, and it seems that 
every day there is a new way to cheat artists. This doesn't mean we shouldn't enter 
shows or have an online presence. There are risks that we have to take in order to sell 
our work and make a living, which makes if extremely important that we are aware of 
what can happen, so that we can do our best to ensure that it doesn't happen to us.   

Nan McCarthy
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ARTICLE REVIEW

Barbara Leites

Is De-Skilling Killing Your Arts Education?
by F. Scott Hess      07/30/2014 

Artist & Associate Professor

Laguna College of Art + Design

MFA & BFA Programs

huffingtonpost.com/f-scott-hess/is-deskilling-killing-you_b_5631214.html

I find this article just wonderful!  This was my approach to teaching art to HS students.  Sure, they were 

usually a bit intimidated in the beginning, but if you just start with eye-hand coordination with simple 

exercises first (since handwriting has been ignored), progress towards being able to replicate what you see 

rather than what you THINK you see actually happens!

I hope we might find a place on the website for articles to be posted like this one.  And, putting it in the 

newsletter would help every painter 'try' to achieve realism as a way to master abstraction.  

     Barb

Quote from the article:

“I wish I could say this academic prejudice against skill was a thing of the past. Unfortunately, it is stronger 

now than it has ever been. Conceptualism replaced abstraction as the dogma of the day, and has been in 

turn replaced by Postmodern hybridity, identity politics, or pure theory on the majority of college 

campuses. As in all educational endeavors, young minds are molded to fit the norm their professors set 

forth. De-skilling is the term I've commonly heard used to describe this odd institutional practice in the 

arts.

“The idea that you might train a surgeon to be clumsy, or an engineer to build poorly, or a lawyer to ignore 

law, would be patently absurd. In the arts, however, you will find an occasional musician who purposely 

plays badly, or a writer who ignores grammar, but only in the visual arts is training in the traditional skills 

of the profession systematically and often institutionally denigrated.”

“Time”

2005, oil on canvas

54” × 66” 

by F. Scott Hess
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Arcylo What?

Robert Bissett

Acrylograph

A new type of artwork is gaining acceptance. Here is what UK artist Colin Rufflell has to say...

“My recent body of work consists of a collection of acrylographs on canvas. This is a new process where I print one of my 
images onto canvas using archival inks then over-paint with more acrylic texture and paint to make a unique individual 
canvas artwork. There are outcomes that I can get in the studio with real paint and other effects that I can get on the 
computer. Both come together when I make an acrylograph. I am very interested in this acrylographic process, which is 
such an exciting development in picture making.  It is a hybrid of acrylic painting, archival inkjet printing, and digital image 
control. These three processes have all impacted the art scene and my art career over a fifty-year period. And they 
culminate to make acrylographs.

“First I visit the scene with sketch-book, paint box, and camera to gather material for a subsequent original painting that I 
create in my Brighton studio. After I have finished the original painting I scan the image and make a digital file. Then I 
work on the digital file to produce a giclee master. Over time several digital versions can be made from the same master 
file. I print the latest version onto fine art canvas and then over-paint by hand with acrylic paint and texture to make a 
fresh unique interpretation of the original scene. The process lets me explore and develop different aspects of a favourite 
viewpoint inspired by changes in light, architecture, and weather.”

Read more here http://www.crabfish.com/acrylographs.htm and http://www.artpublish.com/. With online services like Fine 
Art America archival inkjet prints of your work can be had on gallery wrapped canvas for a reasonable price. Retouch a 
little or a lot. You could even change the entire color scheme digitally before printing. The possibilities are endless. Ruffell 
seems to be adding about a third to the price of his acrylographs over that of the print.

“Expression Big Ben”
Acrylograph 16”x16”

by Colin Ruffell
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CREATING AN ISAP SHOW

The general public, as well as painters, usually do not recognize the "behind the scenes" work 
and planning that results in a great show. Our exhibition space this year was smaller than in the 
past so this was the first show ISAP has done that focused on 'small works' which, I think, has 
been one of our strongest International Open Shows to date. We decided to try this format to also 
help reduce shipping costs of the selected work and perhaps to stimulate artists to 
try a different size format that might result in a new directional growth.  Many of our Members 
usually work on larger surfaces so this was a challenge, especially for many of our Signature 
Members who routinely work quite large.  Regardless of the size 'restrictions', this 
show managed to cover many themes both in subject matter and in compositional approaches, 
with a variety of artistic styles.  I was very pleased with the juror's selections for this show as well 
as the award choices. 

        Many seemingly endless details go into these shows.  The Prospectus itself is a writing task 
just to be sure every detail has been thought through.  All the planning really begins and 
eventually ends here. On the gallery side for our 17th Open, PRAA and show 
chairman, Janice Pluma, expected those selected to follow precise shipping directions. Shipping 
the selected work is so very different than preparing for an On Line Show. This will always mean 
that a label must be placed on the painting, that a return shipping label with a bar code must be 
provided in the shipping box, that a handling fee be included for the opening and storing of the 
box, and that the box can be reused if the painting does not sell. Storing the shipping boxes 
and transporting the paintings to the Gallery is a separate task.  Hanging the show so each piece 
does not compete with a neighboring piece, creating and applying labels with artist information, 
and finally, applying the special award labels all takes planning and time. Of course this all has to 
be done in  reverse order at the end of the show.  The reception, which also has to have a 
planning sequence, and the Award Ceremony at the Official Opening, is always a treasured 
moment for many. The Catalog and all the Certificates for Participation and the Awards need to be 
created.  Then the Sponsors of the Awards must be thanked and notified regarding which painter 
has won their award. The ISAP webmaster then posts the Show on our web site.  This, too, is 
filled with many details and decisions for an accurate and pleasing permanent archiving of the 
event. 

       For our Physical Shows, ISAP likes to ask each participant to include with their shipping 
materials, a CV document or other information that the painter would like to share with the viewing 
public.  We encourage a double sided 8.5 X 11 printed page that we put in plastic protective 
sheets that go into our "Gallery Book" for gallery patrons to learn more about the artist and the 
painting.  Sometimes this also helps a patron decide to purchase the painting. 

       ISAP takes advantage of the painting's return shipping box to include a large manilla envelop 
for each participant.  Included here will be a Certificate of Participation document that also has a 
picture of the painting in the show, the Catalog for the Show, sponsor information, and finally, 
when an award has been won, a document that lists the award and how to contact the sponsor to 
recover a materials award.  This actually helps us reduce mailing costs and the work of any 
volunteer working on the show.  Since the reshipped painting has a bar code for tracking, we 
know that all the materials in the box will indeed reach each participant.  
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       ISAP uses an online service for the entry process.  The chosen service also requests 
information documents that must be filled out perfectly for the system to work for the entrant, for 
ISAP, and the juror. The juror is provided with a closed web page by the online service for the 
selection of the show but always makes the Award Selections in person because too many 
nuances can be missed on line.  Since the awards are only made after the show is hung, it is 
always difficult to notify winners in a timely fashion since the Opening is only a few days away from 
the Award Jurying.  Here we often have to rely on notification emails and hope that those who are 
within a few driving hours of the Gallery will be in attendance anyway.  This year we had a strong 
showing for the Opening and those of us who do the actual work involved are relieved the moment 
has arrived but, also, very proud of the entire event.  

        Our ISAP Director Kate Burridge has the responsibility of securing the Awards for our three 
shows.  Her efforts to stimulate the entry process with sponsored awards is deeply appreciated by 
The Board of Directors and certainly, by those who are selected to be the recipients.  All of us, as 
members of ISAP, can help our sponsors maintain their support if we use their materials and 
reference our website to all workshop participants and painting friends where links to sponsor 
websites are maintained.  

         I would like to thank every participant who entered this show for tolerating the potential of 
non-acceptance.  ISAP selects a juror for each show who has shown personal proficiency in 
painting and has demonstrated a high level of pier recognition as a juror.  Jurying a show is never 
an easy task.  Every juror will have their own methodology regarding the selection process.  We 
give our jurors very limited instructions.  The juror is asked to select the best piece from each artist 
when multiple entries are allowed. If the Gallery can accommodate only a certain number of 
paintings, the juror is asked to select those that demonstrate a wide variety of technique, subject 
matter, and content. After that, it is a quest for a cohesive and excellent representation of acrylic 
painting. This will always be a subjective process because each juror has their own expectation 
and standards of what they hope a painter will present. If you were accepted into the 17th 
Exhibition, congratulations; if you were not accepted, please continue painting and entering shows 
whether they be ones sponsored by ISAP or not.  Growth and change make for a successful life 
and are mandatory criteria for all painters.  So painters, keep painting!  Signature ISAP Members, 
remember the coming On Line Signature Show in September. The OPEN On Line Show for ALL 
ACRYLIC painters will be available in December! Encourage your non-ISAP friends to participate 
and hopefully, join our Society! Submitted by Barb Leites, President/Treasurer

CREATING - CON’T
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STUDIO TIPS
By Robert Burridge

Holbein Acrylic Fluid Paint

It’s NEW. Acrylic Fluid paint from Holbein. The same folks who recently improved their 
popular Holbein Artist Acrylic (tube paint) now offer their latest, and now my favorite 
intense fluid paint. I use this complete paint line in my studio and workshops. These 
acrylic fluid paints are, well, more fluid and act like an intense watercolor, dye, stain or 

“Sixty beautiful bright colors mix 
together and stay clean and clear 
when dried. The heavy pigment 
flows around brilliantly. I paint 
directly on the canvas or use them 
as a stain - or rub them into a 
dried acrylic under painting like 
you would for a “patina” effect.” 

Showing Patina Effect

The Holbein Acrylic Fluids are versatile enough for me to use anyway I want. Seriously, 
these high quality fluid acrylics can enliven your current works... and on top of some of 
your less successful works. You’re welcome!
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STUDIO TIPS, con’t
By Robert Burridge

Try this Assignment
Don’t Throw Away Those Blobs!

Watching my DVDs, you may have noticed the palette I use is actually the whole table 
covered with a tight plastic sheet. A roll of 3’ x 50’ Polyethylene  plastic sheeting, 4ml thick 
from the hardware store. Insist on a roll 3 feet wide, It fits easily on a long table. Tape the 
plastic down tightly. I use brown packing tape -  not the blue painter’s tape. Now you’re good 
to go.

Painting table with colorful palette of 
paint skins on stretched plastic sheet

Make your own Colorful “Skins” Used for Collaging

Paint is poured or squeezed onto the table... my palette, and most importantly, mixed on 
the table, not on the painting. By the end of three days, the paint has built up and because 
of the heavy pigmented paint, the paint layers are thick enough to peel off. Save these 
pieces and stack them between wax paper or polyethylene. They are acrylic and will 
adhere to each other, so put a slip sheet between each layer to save and use in collages 
later.

Peel off thick multiple layers Make sure 
skins are thoroughly dry. Save Those Skins 
for Collaging!



27

STUDIO TIPS, con’t
By Robert Burridge

Pile of skins with waxed slip 
sheets in between. Acrylic skins 
love to stick together.

Painting with Skins

Not much is preplanned other than saying, “Here we go with an assortment of skins and a 
lot of acrylic gel medium as the glue!” The concept this time, is a painting of a chicken.

Glue skins in place using any gel 
medium - It's all acrylic, folks!
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STUDIO TIPS, con’t
By Robert Burridge

Gel Medium on Top of Everything

1.   Brush gloss gel medium over the entire surface and while still wet, glue skins down 
on the surface.
 2.   When dried, brush an opaque background color around, reshaping the chicken, 
figure, vase of flowers etc.... negative shape painting.
3.  Finalize the painting with an opaque acrylic color background, painting the negative 
shape. After dried...
4.   Varnish the whole thing with a clear acrylic varnish - the finish of gloss, semi-gloss 
or satin is your choice. This also helps to “seal” the whole creation together.

I'm Painting, not Assembling a Puzzle
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Treasurer’s Report 

REVENUE 2014                                                                      Sub-Totals   Totals
     Contributions
           Robert Burridge Studio......................................................$ 400.00
           International Society Experimental Artists exchange.......... 200.00
                                                                                                       $ 600.00  $ 600.00
     Dues Income
           From personal checks..................................................... 4,050.00
 From Pay Pal deposits.....................................................9,019.32
 From Pay Pal not transferred from bank in 2014……...   1,326.34
                                                                                                  $14,395.66 $14,395.66
     6th International Open On Line Show Fees
 Cancelled
     17th International Open (Physical) Show - Paso Robles
 Income from Pay Pal…………………………………….....… 25.00
 Entry via café only………………………………….....……2,764.79
                                                                                                  $ 2,789.79   $ 2,789.79
     7th Signature Member On Line Show
 Entry via café ……….. ..................................................  $ 865.87    $ 865.87
TOTAL REVENUE ...............................................................$18,651.32  $18,651.32

DISBURSEMENTS
     General and Administration
 Dues - Pay Pay Fees..................................................... $ 333.04
 Exchange Award Int. Soc. Exp. Artists.............................. 200.00
 Wild Apricot Enrolllment/Membership .............................. 556.20
 Intake café enrollment………………………………...…..... 950.00
 Blue Host Web Site Service ............................................. 263.76
 Web Administrator.......................................................... 2,600.00
 MISC. Expenses............................................................... 475.00
 Tax prep/1099................................................................... 250.00
 Tax Consultations…………………………………........…... 525.00
     Total General and Administration ....................................... $ 6,153.00 $ 6,153.00

6th International Open On Line Show - Cancelled

17th International Open (Physical)Show - Paso Robles
 Juror Fee........................................................................$ 500.00
 Juror Lodging/meals/travel. ............................................. 425.22
 CAFE Fees ..................................................................... 271.43
 Gallery Rental PRAA.....................................................1,700.00
 Catalog Printing................................................................191.61
 Graphics............................................................................459.00
 Reception and Misc Expenses for Opening..................... 189.30
 Cash Awards..................................................................3,000.00
 Burridge & ISEA Awards.................................................. 450.00
 USPS & UPS Shipping material awards…………..…….... 35.73
 Meals/President + Show Chair + housing………….…...... 228.11
 Signature Member Certificates.................................... .......10.02
 Pluma Shipping……………………………………….....….... 45.00
 Pay Pal Fee……………………………………………............. 1.10
 Total 17th International Open Show - Paso Robles.....$ 7,506.52 $ 7,506.52
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7th Signature Member On Line Show
 Juror Fee...................................................................... $ 250.00
 CAFE Fees..................................................................... 184.13
 Cash Awards................................................................ 1,100.00
 Ship Material Awards……………………………………...... 18.47
 Printer Ink………………………………………………......… 43.50
 Award Pay Pal Fee sent to Singapore………………........400.00
Total 7th Signature Member On Line Show............................ $ 1,996.10 $ 1,996.10

TOTAL DISBURSEMENTS............................................... $ 15,655.62 $15,665.62

Treasurer’s Report, con’t
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MEMBERSHIP APPLICATION FORM
To apply for membership or to renew

please fill out the form below and mail to the address above.

Online Applications and info: https://isap-online.wildapricot.org/
Note that dues are delinquent 1-31-2014 and Signature Membership may be affected

(members@isap-online.com)

e-mail address -required

Name

City, State, Zip

Home Phone Business or Cell Phone

Address

Website

ISAP Membership
Attn: Joan Dorrill
Send Membership Checks to:
Barb Leites, Treasurer
168 Oxford Way
Santa Cruz, CA 95060
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